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APPENDIX B: Indigenous Standards 
The information included in this section will provide useful tools in the museum’s efforts to understand 
and implement the standards related to the care and interpretation of Indigenous collections. 
 
“Sensitive” Items 
 
The term “sensitive” can be described as: 

• Anything used in ceremony; 
• Anything that a person used that reflected the spiritual power of that person; 
• Items used in ceremonies; 
• Items found at grave sites; 
• Items found at sacred sites, left as offerings; 
• Cultural items that have ongoing historical and/or cultural importance to an Aboriginal 

community; 
• Items are sensitive when their treatment and handling by a museum offends or is recognized 

or known to be inappropriate to the people who know and understand the 
use/history/meaning of the item. 

 
 
Examples of “sensitive” items include but are not limited to: 

• Medicine bundles; 
• Pipes and stems, associated pipe bags; 
• Eagle feathers and fans; 
• Drums (except those made for display); 
• Human skeletal remains; 
• Items known to be grave goods; 
• Ceremonial bundles; 
• Umbilical cord packages; 
• Items with red ochre on them; 
• Moccasins with beading on the bottom; 
• Items known to come from a sacred site that were left as an offering at the site; 
• Material that was left to the elements after a Sun Dance; 
• Pieces of cloth or leather tied together and filled with tobacco or medicine; 
• Pictographs and petroglyphs in rock, and stones known to come from effigies or used for 

ceremonial purposes; 
• False Face masks; 
• Rattles; 
• Bone whistles; 
• Sweetgrass; 
• Painted tipis; 
• Backrest banners; 
• Hawk feather fans; 
• Staffs; 
• Headdresses. 

 
 
Note: The sensitivity and/or sacredness of items, sites, etc. are dependent upon the culture and context 
from which they come. Even within a particular culture the sensitivity and/or sacredness may be 
dependent upon an individual, a family or a group of that culture, and should be consulted. The items 
listed above are frequently considered sensitive and/or sacred. If a museum holds one or more of these 
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items in its collections and has no specific information about the sensitivity and/or sacredness of these 
items, they should seek out help and treat these items in a sensitive and respectful manner according 
to the standards. 
 
 
Developed Sites 
A development site is a natural environment site that will: 

A. Have existing facilities; 
B. Have programming; 
C. Be under the authority of a registered group (examples – the provincial government, 

municipality, etc) 
 
 
Traditional Practitioners 
Traditional practitioners may be described as: 

• Individuals who are recognized by the community as Elders and respected for their cultural 
expertise; 

• Individuals who practice the traditional rituals of his/her people and are knowledgeable about 
the use/storage of sacred items; 

• Respected Elders; 
• Pipe Holders; 
• Cultural Elders; 
• Oscapeweous/Oskhapewis; translation: an Elder who gives assistance. 

 
 
Indigenous Resources 
The following list is not exhaustive but is meant as a guide to reliable reference books and journals. 
Books marked with asterisk (*) can be found in the MAS library. Where possible Internet addresses 
have been provided. 
 
 
Battiste, Marie, & James (Sa’k’ej) Youngblood Henderson. (2000). Protecting Indigenous Knowledge and 

Heritage: A Global Challenge. Saskatoon, Saskatchewan: Purich Publishing. 

Battiste, Marie. (2002). Reclaiming Indigenous Voice and Vision. Vancouver, British Columbia: UBC Press. 

Bell, Katcherine, & R. Paterson (1999). Aboriginal Right to Cultural Property in Canada. International 
Journal of Cultural Property 8(1), 167-211. 

Berlo, J.C. (Ed.). (1996). Plains Indian Drawings 1865-1935. New York, New York: Harry N. Abrams & The 
American Federation of Arts and The Drawing Center. 

Berlo, Janet C., & Ruth Phillips. (1998). The West. In Native North American Art, (107-137). New York, 
New York: Oxford University Press, 

Berote, Mangane Wally. (1998). Initiatives for Protection of Rights Holders of Traditional Knowledge. 
Indigenous Peoples and Local Communities. Geneva. 

Berry, Susan & Jack Brink. (2004). Aboriginal Cultures in Alberta – Five Hundred Generations. 
Edmonton, Alberta: The Provincial Museum of Alberta. 

Brascoupe, Simon & Howard Mann. (2001). A Community Guide to Protecting Indigenous Knowledge. 
Ottawa, Ontario: Indian and Northern Affairs Canada. Retrieved from 
https://publications.gc.ca/Collection/R2-160-2001E.pdf  
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Brasser, Ted J. (1987). By the Power of their Dreams: Artistic Traditions of the Northern Plains. In Julia 
Harrison (Eds.) The Spirit Sings, Artistic Traditions of Canada’s First Peoples. Toronto, Ontario: 
McClelland & Stewart. 

Brown, Alison K. (2014). First Nations, Museums, Narrations: Stories of the 1929 Franklin Motor 
Expedition to the Canadian Prairies. Vancouver, British Columbia: UBC Press.  

Brush, Stephen & Doreen Stabinsky. (1996). Valuing Local Knowledge: Indigenous People and Intellectual 
Property Rights. Washington, D.C.: Island Press. 

Canadian Museums Association (CMA). (2022). “Moved to Action: Activating UNDRIP in Canadian 
Museums”. https://museums.ca/site/movedtoaction  

Canadian Museum of Civilization. (1996). Curatorship: Indigenous Perspective in Post- Colonial Societies 
Proceedings. Hull, Quebec: University of Victoria, Canadian Museum of Civilization, and the 
Commonwealth Association of Museums. 

*Clavir, Miriam. (2002). Preserving What is Valued: Museums, Conservation, and First Nations. Vancouver, 
British Columbia: UBC Press. 

*Dignard, C., Helwig, K., Mason, J., Nanowin, K., & T. Stone. (2008). Preserving Aboriginal Heritage: 
Technical and Traditional Approaches. Ottawa, Ontario: Canadian Conservation Institute. 

Dubin, Lois Sherr. (2002). North American Jewelry and Adornment: from Prehistory to the Present. New 
York, New York: Harry N. Adams. 

First Nations University of Canada. “4 Season of Reconciliation.” Accessed 12 August 2022. 
https://www.fnuniv.ca/admissions/icec/4-seasons-of-reconciliation/  

Glenbow Museum. (2008). Honouring Tradition Reframing Native Art. Calgary, Alberta: Fitzhenry & 
Whiteside. 

Gordon-Walker, Caitlin. (2017). Exhibiting Nation: Multicultural Nationalism (and its Limits) in Canada’s 
Museums. Vancouver, British Columbia: UBC Press. 

*Gulliford, Andrew. (2000). Sacred Objects and Sacred Places Preserving Tribal Traditions. Boulder, 
Colorado: University Press of Colorado. 

Henderson, James, (Sa’ke’j) Youngblood Henderson. (2009). Indigenous Diplomacy & The Rights Of 
Peoples: Achieving UN Recognition. Saskatoon, Saskatchewan: Purich Publishing. 

Her Many Horses, Emil. (2007). Identity by Design: Tradition, Change, and Celebration in Native 
Women’s Dresses. New York, New York: Smithsonian Institute and Harper Collins. 

*Hill, Tom & Trudy Nicks. (1992). Report of the Task Force on Museums and First Peoples. Ottawa, Ontario: 
Canadian Museums Association and the Assembly of First Nations. 

Holland, Lynda. (2002). The Dene Elders Project: Stories and History from the Westside. Saskatoon, 
Saskatchewan: Apex Graphics Ltd. 

Holland, Lynda & Ann Kkailther. (2003). They Will Have Our Words: The Dene Elders Project, Volume 2. 
Saskatoon, Saskatchewan: Apex Graphics Ltd. 

Indigenous Protocols for the Visual Arts. “Indigenous Protocols dot Art.” Canadian Artists 
Representation/Le Font des Artistes Canadiens (CARFAC). Accessed 12 August 2022. 
https://www.indigenousprotocols.art 

Jones, Tim EH. (2006). The Aboriginal Rock Paintings of the Churchill River. Saskatoon, Saskatchewan: 
Saskatchewan Archaeological Society. 

Joseph, Bob. (2018). 21 Things You May Not Know About the Indian Act: Helping Canadians Make 
Reconciliation with Indigenous Peoples a Reality. Port Coquitlam, BC: Indigenous Relations Press. 
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Joseph, Bob with Joseph, Cynthia F. (2019). Indigenous Relations: Insights, Tips & Suggestions to Make 
Reconciliation a Reality. Port Coquitlam, BC: Indigenous Relations Press. 

Kapoun, Robert W. & Charles J. Lohrmann. (1992). Language of the Robe: American Indian Trade 
Blankets. Salt Lake City, Utah: Gibbs Smith. 

Keyser, James D. & Michael A. Klassen, (2001). Plains Indian Rock Art. Seattle & London: University of 
Washington Press, Vancouver & Toronto: UBC Press. 
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https://indigenous.knowhistory.ca/home 
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Washington, D.C.: Smithsonian National Museum of the American Indian and the National 
Geographic Society. 

Nahanee Creative Inc. Accessed 12 August 2022. https://www.nahaneecreative.com 

National Centre for Truth and Reconciliation. Accessed 12 August 2022. https://nctr.ca/about/history-
of-the-trc/trc-website/ 

*Ogden, Sherelyn. (Ed.) (2004). Caring for American Indian Objects: A Practical and Cultural Guide. 
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Quebec: McGill-Queen’s University Press. 
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